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Dear Reader, 


Welcome to the first of our quarterly issues. From now on, we will be coming out in 
January, April, July and October. There are annual subscriptions available to get 
printed copies of all 4 annual issues posted direct to you, just use the email address 
below. We also have paper copies of some of the 2018 issues, if you would like some, 
just email. 


Salute to our new writers: Tina Brown, Brenda Nash, Robin Catto, Sister Laura and 
returning contributors Benjamin Ital and Johnny Heartbreaker. Massive respect also 
to the regular contributors, you become more important with each issue: John Green, 
Pete Clack, Steve Mosco, Eric Denham, Natty Mark and Leo B. 


Exclusive interviews this issue with Messenger Douglas and Prince Jamo, both of 
whom are singers and lyricists with great originality, a long way from the easy clichés 
that can be so common in roots reggae music. A huge thank you to both of them for 
their time and hospitality. We also feature Roland Alphonso, Kiddus I, Bristol Reggae 
Orchestra and Smiley Culture as well as reviews of Junior Thomas & The Volcanos, 
Reading Dub Club and Dread Zone and our regular fixtures Cornerstone, From The 
Roots, Vinyl Trackback and Reissue Corner. 


Welcome to The Dub 
Editor — Dan-| danidubdub@btinternet.com 
The Dub (and the entire archive of the magazine) is available to download for free at 


reggaediscography.blogspot.co.uk 


The Dub magazine is not funded and has no sponsors. While this allows for artistic freedom, it 
also means that money for printing is very limited. If anyone is interested in printed copies, 


they should contact me directly and | can ask our printers, Parchment of Oxford, to get some of 


the issues required for the cost of £2.50 each. 


BIRTHDAY 
BLESSINGS DUB 


December: Garth Dennis (2"’); Lutan Fyah (4°); Tenor Saw (6""); David 
Madden (7*); Clancy Eccles (9°); Toots Hibbert (10°); Peter Hunningale 
(12t); Dandy Livingstone (14'"); Hornsman Coyote (17*); Carlton Barrett 
(17%); Larry Marshall (17); Judy Mowatt (23); Theophilus Beckford 
(234); Anthony Johnson (25t); Mutabaruka (26"); Phyllis Dillon (27t); 
Kiddus l; Errol Thompson 


January: Alpha Blondy (1%); Freddy McKay (1°); Earl “Wire” Lindo (7*); 
Johnny Clarke (12*); Roland Alphonso (12); Clinton Fearon (13*); Tony 
Rebel (15t); Adrian Sherwood (20*); Joseph Hill (22°%); King Tubby (28"); 
Leroy Sibbles (29*"); Lester Sterling (31°) 


February: Dennis Brown (1%); Bim Sherman (2"%); Bob Marley (6*); 
Bunny Rugs (6); Smiley Culture (10°); Bob Andy (19%) Horace Andy 
(19t); Carlene Davis (23°) 


March: Burning Spear (1°); Rod Taylor (2°4); Jackie Mittoo (3); Tommy 
McCook (3'¢); Oku Onuora (9); Don Drummond (12*); Nadine 
Sutherland (15); Wayne Wade (19"): Lee Perry (20); Ken Boothe 
(22"¢); Queen Ifrica (25t); Derrick Morgan (27*) 


JOURNALISTS 2 (WRITERS BIRTHDAY T)UBBING 


Martin Luther King Jr - Amy Jacques Garvey - Celestine Edwards - William 
Nell - Henry Highland Garnet - Eric Walrond - Sidney Adolphus Young 


== Ka e m 


Kenya — 12 December 1963 (UK) 

Libya — 24 December 19511 (Italy) 

Haiti — 1 January 1804 (France) 

Sudan — 1 January 1956 (UK) 
Cameroon — 1 January 1960 (France) 
Egypt - 28 February 1922 (UK) 

Gambia - 18 February 1965 (UK) 
Grenada - 7 February 1974 (UK) 
Western Sahara - 28 February 1976 (Spain) 
Saint Lucia - 22 February 1979 (UK) 
Ghana - 6 March 1957 (UK) 

Mauritius - 12 March 1968 (UK) 
Tunisia - 20 March 1956 (France) 
Namibia -21 March 1990 (South Africa) 


= =| = 


= 9 |b 


SONGS of the SHEPHERD 


tribute to KIDDUS l - b. December 1944 

If you should ask me what is my favourite album released in the last few years, | 
would answer without hesitation: “Topsy Turvy World” by Kiddus |. It's my first 
choice album by him. Roots Reggae in this moment in time doesn't come sweeter 
than this. He’s always written great songs; such as ‘Security in the Streets’, from 
“Graduation to Zion”, a compilation of some of his late seventies/early eighties 
recordings; ‘No Salvation Until’ from the acoustic recordings titled “Inna De Yard”; 
‘When We Get Together’ on the 2009 release “Green Fa Life” — and ‘Looking for a 
Friend’ from “Take A Trip”, released in 2015. But it’s the album of three years ago 
that | keep going back to. Now seventy-two years old, it’s the album of a wise man, 
sharing something of what’s he’s learnt along the way. In the song called ‘Changes’, 
he sings of the uncertainty of life and the certainty of change: the need to face things 
favourably... 

Changes will be possible, 

For I and you. 

Changes will be positive, 

For you and l. 


He’s seen the changes. Such as the persecution of rasta, to rasta receiving national 
decorations. Where once they shaved and beat them, now they are being honoured 
by the Jamaican government. The personal changes too. From Sons of Negus to solo 
performer; from rasta celebrity — after the Rockers appearance — to roots obscurity, 
after the repeated disappearance of master tapes. But the loss to the music world, 
was the gain of the general society. For these were the first years of community 
activism and farming: the setting up of local initiatives, such as Cafe D'Artique, an arts 
centre and cafe. These endeavours resulted in him being called the “Shepherd’’, 
which became the name of his recording label. He was the community educator, 
taking his fellow learners, on a course towards cohesion. 

Let's salute those who are still with us, 

Who when we see them perform, 

Take us to the heights: 

Those still able to fly. 

When eulogising Bob Marley, 

Give thanks for Kiddus l. 


| imagine him as a respected figure of the past, in a Shona village in Zimbabwe. | see 
him walking, entrusted to make the barefoot journey to Matonjeni shrine, in the 
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Matabo Hills, to kneel and plead 
for rain: so all can have corn and 
cucumber. Talking of the produce 
of the land, brings me to the 
Moringa. This is a tree indigenous 
to parts of Africa and Asia. | 
mention it here because this plant 
has been brought into 
partnership with Kiddus |. Like a 
new testament for agriculture, he 
has evangalised it to the farmers of 
his homeland. He teaches of its 
medicinal and nutritional blessings: 
the revelation of the Moringa 
gospel. From this plant, his project 
called Green Fa Life, has produced 
teabags, wine, jam, cakes—anda 
powder, which can be used for 
soups, drinks and porridge. They 
may go on to produce Moringa 
pasta, lasagna, curry, pizza, sweets 
and so on. Ina 2013 interview, talking of the project, he said "'It’s a spiritual network, 
a divine purpose that | an I seek to fulfil. To be good shepherds for mankind and terra 
firma, because it’s the shepherds who control and lead." In this endeavour, he 
mirrors the vision of the Kenyan activist, Nobel Peace Prize laureate, Wangari 
Maathai and her Green Belt Movement. He comes like John the Baptist, wrapped in 
a green loincloth: laying the pathway, for those that shall continue the work. 
Accepting his tutoring role and looking to learn from others, he reminds us of the 
importance of the good teacher, on 'Teach Me Right... 

Don't send me off course, I'm listening to you, 

Teach me right. 

Don't send me off course, cause l'm listening to you, 

And | hear what you say, so. 

Listening to you every day, 

Teach me right. 


Last week, | drummed at a children's party, around a fire. It would be great to listen 
to the teacher in that scenario, blessing us with an acoustic workshop. From Inna De 
Yard to Roun' De Fire! Like a roll call of the Roots Reggae Pantheon, he continues to 
attract golden musicianship. Virtuosos that he jammed and recorded with in the 
seventies, he continues to create with, thirty years later: such as Horsemouth, Chinna 
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and Family Man. Men of a thousand albums and jam sessions — undiminished and 
omnipresent. The monumental ones, accompaniment to the first gifts of roots 
reggae — from Burning Spear, Little Roy, Abyssinians — for which we've been truly 
thankful ever since. 


Kiddus I, the trusted shepherd: the pointer in the right direction. Always aware of 
those responsibilities, which he expressed in a 2010 interview. "Don't mislead, 
misguide mankind —a child or anyone. As an artist, | feel an obligation to that truth - 
and expressing it the only way it can be done as best I know, in accordance with the 
higher authorities. So, my lyrics then, would be inspiration that I see, in the things of 
the world and that | can maybe offer a little light on." 

Let's salute those are still with us, 

Who when we see them perform, 

Take us to the heights: 

Those still able to fly. 

When eulogising Yabby You, 

Give thanks for Kiddus l. 


When you see him interviewed, he is as you imagine - humble, warm: giving what his 
good heart has to offer. Nothing boastful or self-praising about him. He seems 
relaxed in all his roles; as singer, farmer and environmentalist. Kiddus remains the 
community activist, happy to be spreading some positivity around the place. The 
people have responded to all his initiatives over the years, whether they be 
musicians, farmers, artists, activists, chefs, or whoever walks through the door. If Ras 
means 'Head' and Tafari means 'He who shall be respected’, then Kiddus | is a true 
carrier of the term Ras Tafari. It’s that positivity that pulsates through the song called 
‘It’s Not Over’... 

I'm a living spirit on life's road. 

I mean to carry my own weight and measure. 

To carry, to carry, to carry, to carry. 

But I'm not alone , no, no. 

It's not over, till its over, 

land | ain't going to just, roll over. 

Its not over till its over, 

So I| and I ain't going to just, roll over. 


And that's another thing about this album: as well as the words, there's the music. 
One Drop Heaven! From when you start listening, you get an express ticket, taking 
you straight there. As he himself calls it, "classic music". What else would it be, 
when powered by Family Man and Horsemouth! There is the playful bounce of "Tell 
Me What You Know" — my favourite - to the majestic step of 'Trying'. Massive 
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respect to the producer Martin Pauen and the other musicians, who accompanied 
the icons. 
too often we salute the elders only when they have left us physically; so | take this 
opportunity to salute Kiddus |, before his first embrace with the ancestors. Let the 
youth gather round him as much as possible; let the activists watch and learn; let him 
run workshops on a weekly basis; let the goodness of his heart emanate. For the last 
few days, I've been listening again, to the songs of the shepherd. Blessed is the flock, 
watched over by Kiddus |. 

Let's salute those are still with us, 

Who when we seem them perform, 

Take us to the heights: 

Those still able to fly. 

When eulogising Bim Sherman, 

Give thanks for Kiddus l. 


Natty Mark, originally published in The Dub issue 7, December 2016 


Kiddus I has since been featured on the Inna De Yard album “Soul Of Jamaica” 


(Chapter Two records) 


CIWO SG GSS BOSC 


It was around 1969 that my sister Jackie and | used to sit and listen to Jimmy Savile 
on the radio every Sunday evening he used to play a mixture of different types of 
music and that’s where we heard him play Reggae music. The first record | 
remember was ‘Liquidator’, the reggae instrumental record by Harry Zephaniah 
Johnson in 1969. That was when we first became interested in Reggae and Soul. We 
already liked Motown music, which was played quite often on other radio stations. 
We later found out from our friends that there was a record shop in Petticoat Lane 
Market located in the east end of London. It was situated in the middle of the 
market on the corner, not vastly big but it was always quite crowded and on the wall 
as you walked in were two massive hit charts: one was for Reggae, Soul and Motown 
and the other was for Pop detailing all the latest records in the charts. We found it 
fascinating as it was the first shop we knew that was displaying two charts. The first 
album | brought was “Tighten Up” and then “Reggae Chartbusters” album and “Boss 
Reggae” and many others. 


It was after that we regularly went down there to buy albums mostly from the Trojan 
label. We lived in Hornsey Rise, North London, so it was a fair distance for us to 
travel to. Where we lived, the culture was a mixture of many different types. We 
eventually found a club called the Hercules off Seven Sisters Road, which played a 
mixture of Motown, Reggae and Soul. It wasn’t a night club, more of a youth club 
playing music to 14, 15, 16 and 17 year olds. There were no alcoholic drinks allowed, 
only soft drinks like Coca Cola. 


Over the years, my collection of Reggae, Soul and Motown had grown. My children 
were brought up listening to my music (they had no choice). My daughter grew to 
love my type of music and started her own fabulous collection which is much larger 
than my own. It was a few years ago that | decided to give my collection of records 
to my daughter as | knew how much she loved and appreciated my music. Recently, 
she decided to volunteer and do a gig for charity as a DJ playing ............ you’ve 
guessed Reggae. l’m very proud to say that | have passed on my love of not only 
Reggae but Soul and Motown, which is as good today as it ever was. 


Brenda Nash 
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KISS FM DAYS 


MEMORIES OF THE MANASSEH SHOW 


One night when I was at Kiss FM presenting the Manasseh show, the phone rang 
towards the end of the session. We didn’t put callers on air as most of them weren’t 
in a fit state to broadcast, most likely since our show was on from 3-6am Saturday 
night/Sunday morning and many listeners were quite mashed as a result of a big 
night out (or a big night in). 


On this occasion, a very enthusiastic listener wanted to know the name of the tune 
I’d just played. When I told him he said, “No, that’s not it, it was a Luther Vandross 
track.” This was a bit confusing as we only played reggae, so | pointed out politely 
that it was a reggae show and, in any case, | didn’t own any Luther Vandross records. 


He refused to take no for an answer and said he’d definitely just heard the presenter 
name Luther Vandross but he hadn’t caught the name of the song. So I turned down 
the studio speaker and asked him to turn up his radio. Sure enough, he was listening 
to an R&B show, so | told him, “Whatever you’re listening to is not Kiss right now 

because I’m playing reggae. Are you sure you’re not listening to a different station?” 


He said it was 100% definitely Kiss as the DJ had just mentioned Kiss 100 FM and 
played a jingle. There then followed a long silence after which he said quite quietly, 
“Oh, I’m playing a tape.” 


Robin Catto 
then of Manasseh HiFi 


now presents Reggae 
Heaven 
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JR. THOMAS & THE VVoLCANoS - RocKSToNE 


(Colemine Records) reviewed by Benjamin Ital 


So before | get going on this review, | have to let you know that this album just came 

out in mid-October and hit the Billboard Reggae Album chart at No.1, and also No.24 

on Billboard’s Vinyl albums charts. Thus we have to start by saying congratulations to 
the guys for such a good achievement. 


As mentioned it did come out on Vinyl as well as the normal modern download. If 
you are an avid collector of the ol’ black wax it is worth getting as an investment on 
vinyl as copies of their first album are going for some high prices now. That in itself 
again is a bit of an achievement, as this is new music created in modern times, not 
some old rare unreleased material, or original early 70s album. But you could be 
forgiven for mistaking it for an old set of tunes just unearthed, as it is pure late 60s 
early 70s reggae music, with a dash of soul, that if played by certain DJs would have 
know-it-all types claiming to have it on an old Treasure Isle or other old label. Is this 
bad? No it is not, as | think we can get past just calling it retro (hate that word) 
music, it is just reggae played in an older style still loved by many around the world. 


JER. THOMAS 2 
PHE YOLGANOS 


D A BE at 


As such if you like early reggae in a rocksteady boss way, then you might like this 
album, | know that | did indeed become a fan of this American bunch of musicians on 
hearing this record, though | did have to give it a few listens to fully appreciate the 
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quality within it. Why a few listens you may ask, simply put it was because of my 
own original misgivings about another retro (that darn word again) album produced 
in modern times. Much like the influx of deep funk albums in the mid 90s, and old 
school soul that hit us in the OOs, there has been a few new groups producing older 
style reggae music, and not all of it has been good. But once | got past my own silly 
thinking | got to hear the wonders of this ten tracks of banging good reggae music. 
Yes, yes it’s banging good reggae music here folks. 


Skipping out the first couple of tracks, for no other reason than | want to talk about 
track 3, we have a song called ‘Mr Harriott’. Why have | gone right to this one, | am 
not sure but its bass line and minimal singing with a very hypnotic guitar riff oozes 
quality it is two and a half minutes of good reggae that | would play a lot on my 
sound system. Moving on another couple of tracks we come upon the title track for 
the album ‘Rockstone’. This is a bit of a departure from the main reggae sounds, and 
is amore soul like the Stylistics, with sweet vocal harmonies and lush stings. This one 
was a bit of a surprise in feel compared to the rest of this album, and is quite 
wonderful. If this was just a single then | would buy it without hesitation, and | don’t 
buy much soul unless its old rare stuff, so that must mean this has met my silly high 
standards for this type of music. 


I am only picking out a few highlights to review here, so | will skip to the last song on 
the album, ‘Forever’. Now this is a great way to end an album, it makes you want 
more. Again those sweet vocals, sit on this track in such a way that you just have to 
love them, with more harmonies that hit the spot. | could waffle on and on about it 
but | will end up sounding like | am just gushing. 


The whole album in its production hits all the right places, wicked bass lines that 
drive the songs along, great drumming, guitars piano organ brass and strings, all of 
them sound great. The album sounds familiar due to its type of old school vibes, but 
it is pure new school cool, that makes any old or new fan of this type of reggae smile 
while listening to it. Thus | am sure that it will continue to do great in its sales, and 
you should go and buy it to help those sales numbers. 


There is more to this album of course, some gems you might like more than my 
choices, it is more than just a retro album, it is just a plain great reggae album worth 


having in your collections peeps. 


Benjamin Ital 
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WELCOMES ORT HE 
EES Uwe EQ See VS 
OHCHESIHA 


by Tina Brown 


Welcome to the Bristol Reggae Orchestra! A Bristol-based collective of around 25 
local musicians who all love reggae! The musicians come from various musical 
backgrounds and experiences, bringing us a unique, inspiring and uplifting project 


that has the community at its heart. 


In early 2010, Chris Williams, a local Jamaican resident, spoke to Stella Quinlivan 
(former co-ordinator of the St. Paul’s Learning Centre). ‘What St. Paul’s needs’, he 
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said, ‘is a reggae orchestra. What are you going to do about it?’ Stella was intrigued 
by this idea, and researched Reggae Orchestras to find that there was only one in 
existence at that time. Norma Daykin (who is the founding Music Director of the 
Orchestra), Stella Quinlivan and Chino Odimba got talking to organisations, managing 
to secure funding from the Director of St. George’s for a three-month project. 


‘To promote the idea, we put on a reggae quiz and a talk about the project at the 
learning centre. The hall was packed with local residents, musicians and all sorts of 
people interested in the idea. The first rehearsal was interesting. It must have been 
a huge challenge for Norma. The people varied in musical experience and reggae 
knowledge. Not everyone could read music or understood about playing in an 
ensemble. Norma was amazing at bringing people together musically and at 
translating reggae into an orchestral format’. 


Their debut concert in the renowned St. George’s concert hall was a ‘seething, toe 
tapping, dancehall sell out’. They have since performed at local festivals in the St. 
Paul’s community, including refugee week where they played with refugees from 
different cultures bringing varied influences to the music; at the Harbour festival; The 
Trinity Centre and all around the South West. 
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‘There was a crowd of several thousand at the Bristol Harbour Festival. They loved 
our particular blend of crowd-pleasing world music, with commanding solos and an 


infectious beat’. 


The ethos of the Bristol Reggae 
Orchestra is well grounded in 
community values, accessibility, 
providing ‘educational 
opportunities’, inclusion, equality, 
and most importantly, having fun 
and making music together ina 
relaxed environment. Reggae is at 
the core of this orchestra and the 
primary inspiration. There are also 
influences from Jazz, Ska, South 
American, Iranian, Sudanese and 
Classical, and the audience is 
entertained with a mix of original 
compositions as well as 
arrangements of well-known 
Reggae classics. 


‘We like to include people who 
have little or no prior experience of 
working in ensemble, who perhaps 


don’t read music easily and who have little experience in composing or arranging 
music. This is how it started, and these things we endeavour to develop in the 
individual members of the group. Our aim is to advance the art of music, particularly 
Reggae and music of Jamaican origin for the benefits of the public by performing 
such music to the public and providing opportunities to develop musical skills’. 


‘An orchestra is an ensemble of many different musical voices and with that comes a 
range of diverse musical influences that add an individual flavour to the orchestra as 
a whole and as a new member of this orchestra, with limited experience in live 
performance and relearning music theory, | have indeed found this to be a 
welcoming and supportive environment, giving me the opportunity and accessibility 
to develop and improve my musical skills’. 
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‘We have been ‘researched’ too for the benefits we bring to health and wellbeing 
amongst members and the listening audience and we are listed in the US department 
of Arts and Culture as an exemplar for community music and also here through 
Norma’s research, as one of two exemplars for inclusive community music making’. 


David Insua Cao, the current musical director, has done a fantastic job at leading the 
Orchestra to ever-greater heights of musical cohesion and achievement. He will sadly 
be leaving us as his work is taking him to another city. 


The heart of the Bristol Reggae Orchestra lies in St. Pauls, the beating, rhythmic heart 
of Bristol, however, we welcome musicians from the wider community. Rehearsals 
are held every other Monday at the Malcolm X Centre. If you love reggae and you 
love making music, expert or beginner, come and join The Bristol Reggae Orchestra! 
We would like more trumpets, strings (violin), percussion and woodwind - including 
alto saxophone and a drummer. 


Tina Brown 


For more information contact: membership@bristolreggaeorchestra.com and check 
out their web page https://bristolreggaeorchestra.com 


For enquiries about bookings, press or media contact: Stella Quinlivan - 
stelquin@googlemail.com 
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TALES OF THE MESSENGER MAN 


A new EP from Messenger Douglas and Kibir La Amlak called ‘Real Works’ has just 
been released, a work that has taken time to mature until it is ready. And what a 
release! Four impeccable songs, complete with dubs, stand testament to the 
endurance and insight of Messenger Douglas’ songwriting. The music too is stellar. 
The very peak of modern British roots reggae, clean but true to the sound system 
roots of the music with contributions from Dennis Bovell, Ashanti Selah, Jerry Lionz 
and Roberto Sanchez as well as production and mixing by JT Kibir La Amlak and 
mastering by JT and Nick Manasseh. The EP is available on double 12” vinyl and 
download from Kibir La Amlak Records. 


XIIBIR 
LA 
AMIAK 


REAL WORKS 


MESSENGER DOUGLAS 
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Messenger Douglas is a singer based in Birmingham who has been singing for many 
years and been recorded by Groove Corporation, Kibir La Amak, Prince Jamo, Humal 

Records and more. A humble man, he opened up to Dan-! at Prince Jamo’s Blackrose 
studio in Birmingham. 


Messenger Douglas - | started voicing in 1983 for Phillip Gadd who had a label called 
New Talents. We were called the 'Lyrix Unlimited Crew' The talent was mostly MCs: 
Cantankerous Cooper, General Gunslinger, Doctor Bird, Charlie Brown, Sugar Massive 
and Annette B. | stayed with New Talents for a few years where | voiced my first 
tracks. 


The Dub - What kind of sounds were you involved with then? 


Messenger Douglas — I| worked with Negus Warrior, Flash, Roughneck Sound, 
Scientist Sound (Birmingham sounds), and a Luton sound named Trojan. Back then 
man was playing Rub a Dub mid 80s and man was writing lyrics hard. 


| left New Talents to work with a producer named Spears. It was Spears who told me, 
“look man, you’ve got a voice, you should be singing, you’re wasting your voice just if 
you're not singing”. Spears’ stable was called Silicon Squad. | met Birmingham 
singers like Bonito Star, Lighty and Junior Roots. | had to work on my studio skills and 
develop before anything was released. | had my first release in 1987 a track called 
‘Mirror Lover’. 


During 84/87, Silicon Squad was 
the training ground where | learned 
how to record lead and 

harmonies. | remember singing the 
same vocal lines for hours and 
hours, this was the training. I’d 
spend my time waiting around the 

» studio for an opportunity to record, 
_ me and some bredrins, we flipped 
the script and started playing in 
pubs. 


In the early 90s | met Nash, a talented keyboard player who could play with both 
hands. Myself, Cantankerous Cooper and Nash started working with drum machines 
and keyboards and played small venues. 


Years later, | hooked up with a brother named Sledge Amma, we wrote song after 
song day in day out for months. | voiced around 17 songs at Humal of which 6 singles 
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were released that I’m aware of. | was quite instrumental with Humal label. | took 
Humal out to Jamaica and hooked him up with pressing, mastering, labels and a place 
to stay in Kingston but me and Humal fell out, it didn’t go my way. In music, when 
me and people don’t work things out, | look at myself and | put it down to vanity. 


Prince Jamo — That’s because of his compassion, that he thinks it’s him being vain but 
no, it’s the right of any man that’s put in the work; he deserves to reap and sow from 
his own labours. That’s how people can use musicians’ goodwill against them. 


Messenger Douglas — In my corner, the only way you can survive as a creative person, 
you have to have a balance. If you can’t maintain that physical, spiritual, mental 
balance, you’re going to hurt people and yourself. It’s all vanity anyway. | could have 
a number one hit but it’s not going to mean what it would have meant five years ago 
anyway, because five years back my mother, my son and my sister was alive. 


| enrolled at university after Humal. | got myself a computer science degree here in 
Birmingham and got a regular job. Eventually the studio work came back, and | was 
building tracks. | would get home from work at 6 o’clock, cook dinner for my son, 
then it was voicing, voicing, voicing! | built up a major large catalogue. Meanwhile | 
begun recording with Groove Corporation, and started touring Europe. 


The Dub — So you were stepping out of the UK roots/ dancehall scene and into the 
European touring scene? 


Messenger Douglas — Yes, | had performed in UK venues but my first work in Europe 
came through Overproof Soundsystem (an offshoot of Groove Corporation). It’s a 
different circuit over there. In the UK there’s plenty of talented singers and MCs who 
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haven’t left the UK yet. In Europe, they get big crowds! | remember the first time we 
played at the Chimsey Reggae Festival we headlined and came on stage after Beres 
Hammond! 


Coming into the current steppers scene, it was like | had been born into the dub 
world. The first time | went to a Shaka dance I was aged 12, the session was at 
Digbeth Civic Hall. When it come to steppers and these things, it was in my 

blood. But at the same time | was aware of the original DJs, man like Johnny Ringo 
and Welton Irie. 


| have to give respect where respect is due to the man who carved his own path to 
Europe — Murray Man. From those times, Murray set the example. He controlled his 
own material, pressed it, and physically took it out to Europe. He built a bridge from 
the UK to Europe, with vinyl. Yo! Respect! 


Prince Jamo — Murray’s always been an artist who works with lots of different singers 
and musicians, his studio is a very active studio. And he’s always been involved with 
very active producers as well. 


[Murray Man has also acted as mic man for Roots Ting over many years, who played 
a very important part in developing the reggae scene in France. He also voiced some 
tunes for Switzerland’s Cultural Warriors in the early 2000s and they distributed his 
Mellow Vibes label in Europe. ] 


Messenger Douglas — But Spears and Wooligan should be really dominating the music 
scene at the moment and their music did get a hearing for a while with Jah Voice 
Sound. At the same time, Wooley got his props with commercial success, Spears 
didn’t. Spears is talented, man. 


Prince Jamo — Spears is credited as mixing “Tribute To The Martyrs”, Steel Pulse’s 
album... and he is an integral aspect of Birmingham’s music. He’s worked with loads 
of people in reggae, including Sugar Minott. And there was another place called 
Earth Studio, which a lot of people outside of Birmingham won’t know about. | 
remember trying to get in there as a youth myself, sitting there waiting for my turn 
but it never came, you know? Because there were more important people there, you 
know? But Earth Music, you had Dickie there, he’s worked with Pulse, Sugar Minott 
and Frankie Paul. We were fortunate to have broken through by our own resources 
because enough people haven't. 
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Ras Tweed, Murray Man & Messenger Douglas 


Messenger Douglas - The first time | went to Saloman Heritage [who released several 
of his records] in Montpelier was Jamo with you? 


Prince Jamo — Yeah, and he just got up and built ‘Strictly Love’ on Arna’s laptop. 


Messenger Douglas — So me and Jamo, we’ve gone out to France, got into Arna’s 
studio, and Arna was like “Take the chair at the keyboards”. So we just got in there 
and started building. Where did we meet Jamo? 


Prince Jamo —| met him at a really good venue called the Hare And Hounds in King’s 
Heath, an area that used to be called Sodom [because of the red light district which 
used to be in that area]. So my mate Robbo, who was in Scientist Sound System said 

| had to meet this guy and he’s onstage with his guitar and | was like, “Woah, this guy 
is good, I’d better get myself in gear!” Now | remembered his old name, Roland 
Xerox, as opposed to Messenger Douglas and l’d heard about this Messenger Douglas 
but never met him. 


Messenger Douglas — That night you saw me, I’d just quit my IT job, and it was back 
to the real ting. How I got to know Robbo, | mentioned | used to MC with a sound 
called Trojan from Luton. Well, Trojan’s cousin was Java, so one Notting Hill Carnival 
| was there with them holding the mic and | saw Robbo saw Robbo walk past “Pull up 
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selector! My Birmingham bredrin Orthodox 38, Birmingham deya!” Robbo must have 
thought, “Who’s this Brummie?” 


Over 30 years later, Robbo put on a session at PST Club with myself and Jamo both 
singing on Scientist Sound. 


Prince Jamo — And that’s where we really got to link. | was well worried. There was a 
point where | was playing a tune and singing on it and he’s in the vibe and he asked 
“Have you got a part 2 of that?” And he did his piece to it and | went “I’m pressing 
that!” 


Messenger Douglas — He sent me the rhythm track the same weekend, it didn't take 
long before it was released (‘Only Love’ on the Roots Conscious label). Prince Jamo 
also set me up to record with different producers and labels and helped to get me a 
few releases. We’ve been flexing ever since. 


Dan-l 


Messenger Douglas & Prince Jamo at Dub Camp 2014 
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PRINCE JAMO 


BLACKROSE IN THE GARDEN 


Prince Jamo is a one away artist who has been making serious waves in the reggae 
world for years now as a producer and as a singer, as well as now being a part of 
Birmingham’s One Nation Sound System alongside his cousin Gunzie from Observer Hi 
Powa, his brother King Stanley and other old friends. Records that have really stood 
out from Prince Jamo include his classic ‘Sheep To The Shepherd’ on Saloman 
Heritage Records, which has become a staple on many sound systems; ‘Chant A 
Psalm’ with Don Fe on Operation Records; the epic ‘Gracious Order Of Divinity - 
Planned It’ on Hytal Bosrah Records; and last year’s ‘Night Of Our Lives’ on the 
Tonight riddim on his own Blackrose label. 


Prince Jamo played me a pile of his new music, which will emerge as albums over the 
next couple of years. | can assure you that what we have heard so far is nothing 
compared to what is to come. Dan-! met up with Jamo at his Blackrose studio in 
Birmingham for a lengthy chat in the autumn of 2018. 


siaChtose ~an saose 
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Prince Jamo — My own history is way long. | am a bit younger than some of the guys; 
| wasn’t around for Jah Shaka in the 70s, | was in my bedroom looking at my brother 
going to them dances. He went to see Jah Shaka, Aswad and Steel Pulse at Aston 
Goster Green Arts Centre — that was THE student university venue at the time, you 
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know what! mean? All I could do was moan when he came in and said “That was 
wicked man”. 


| came in from a musical or instrumentation perspective. When my brother 
(producer King Stanley) bought a guitar, | learned to play it sneakily. Then a mate of 
mine (which was weird because he was like the smart one among us) got in trouble 
with the police and he got referred to this place, which was a Dr Barnado’s project on 
Moseley Road called Osmond House, which had a studio space that kids could rent 
for like 20 pence. | was about 12 years old and this room had a drum kit, bass guitar, 
electric guitar, keyboard, mics — it was like gold, man! There was a lot of kids 
messing about, so | kind of went “you play bass, l'Il play drums (because no one knew 
how to play drums), you play this”, you know? Then I did the school band. This 
teacher came and said there’s this project happening and I want you to do it, so with 
two weeks off school, | was making up a band. “So | don’t have to do no classes? 
Yeah, lIl do that.” 


Prince Jamo at Garance Festival 2014 — photo by Daddy Lucos 
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Ruffneck Trilogy 


Come 17, | left Brum and went to live in Rugby. My brother and his mate (Bonzo B) 
had already moved down there. By this time, he was playing on these Casio 
keyboard midi-ed up. He’d midi-ed these two keyboards together and he was 
building tune on an Amstrad 4-track. It just fell into place and we just kept meeting 
regular and Scotty (Digga Ranks) and Cfax joined in later on and we formed the band 
there. We thought we were the next best thing, a five man army ready to take on 
the world, so we figured yeah, let’s go on this programme called the 291 Club, where 
the prize was a recording deal. 


[291 Club was a variety talent show recorded live at the Hackney Empire and acts 
were literally pulled offstage with a cane if the audience booed — and the audience 
was notorious for its booing. It was like a Hackney version of Live At The Apollo in 
Harlem. ] 


It was like a gladiatorial arena. So | had this great idea to go on in prison suits, you 
know, black and white. We looked like a bunch of idiots but we thought we were 
brilliant and we did this dancehall version of ‘Thinking About Your Love’, an old 
classic Motown-style number by Skipworth & Turner. We thought it was good but 
we were getting booed, but luckily halfway through the tune was the DJ part. | was 
doing the verse and Ceefax was going to do the Shabba Ranks style thing; the boos 
didn’t start, they just kind of built up and the audience were thinking “Let’s just boo 
them anyway.” The boos got louder and louder and | was getting really angry by this 
time because it was going out on Channel 4, and then just before the show the 
drummer said to me, “How do the drums go again?” Anyway, Ceefax comes in and 
the boos start to subside and the cheers start and we were like “At least we didn’t 
get booed off in the middle, we survived.” | felt so broken hearted afterwards. 


After that, | decided we needed to do three rehearsals a week and we were going to 
call this project The Album and everyone’s going to pick two tracks and we are going 
to harmonise those. So | took 5 TDK90 cassettes and everybody recorded their vocals 
and we harmonised the vocals on every track and for each band member their part of 
the harmony was mixed louder on their copy of the tape. So their part stood out. 
And six months later we were the business and we went on the road. 
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It started growing really fast. By 1992 we were this five part vocal harmony group 
called RNT (Rough Neck Trilogy). We were doing carnivals like Leicester Carnival, 
which was where | first saw Aba. We played there 5 years ina row. We played in 
Milton Keynes because we used to be 
cheeky, we’d get in the car, fill it with petrol 
and just drive till we found a venue. 


The Dub — Punk rock style? 


Prince Jamo — Exactly, this was the great 
reggae rock n roll swindle! Five mans, car 
full of smoke going down the M1, pulled up 
in Milton Keynes, you know, and right next 
to the station there was a middle class wine 
bar, beautiful place and we were like, “Yeah 
let’s go there”. Well we got there, and 
there’s a guy playing reggae, and we were 
like, “Yeah man, we’re definitely coming 
here” and he’s probably been there for 


years working the place, building up this 
thing when five roughnecks come in and he goes “Naah man”. Forty five minutes 
later, he’s like “Naah, this is a private club”. We said “Listen, we’ll do one song, and if 
you don’t like it, we'll go. If you like it, we’ll do a set.” His name was Ezekiel, he was 
a Milton Keynes BBC radio DJ and it was his night but finally he let us on and we did 
one song and mash it up! Texts back to the BBC, does interviews and starts getting 
us different places to play, and we’re back there once a month and that became our 
first regular spot. 


We used to just crash venues, we ended up in Bletchley, Luton, Coventry, outside on 
the fringe of London. We recorded a demo in Coventry at the studio of one of The 
Specials called RAMP. We played Nottingham Carnival once with Pato Banton & The 
Reggae Revolution and that was such a polished act, it embarrassed us. At that time 
Pato Banton was very contemporary, very Reggae pop mainstream. But we had seen 
Pato years before on the Radics Sound, bad boy sounds. Pato had already done his 
apprenticeship. There was a clash called The Battle of the Giants that | got into as a 
14 year old and there was Pato, Tippa, Phillip Levi and Macka B — the four best 
deejays so who was going to be the don? That was the greatest dance that never 
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happened because it ended up in a fight just as Phillip Levi was touching the mic and 
going “Yo, 1, 2,1, 2”. There’s legendary tapes of that - just for the buildup alone 
that’s one of the best dances I’ve ever been to, for energy, for lyrics, vibes, jokes, 
trust me. But the last man was the one who was supposed to, you know Papa Levi, 
he had the best rep, he was probably the best deejay at the time, on top of his game. 
Tippa was equally great, do you know what | mean? But even Tippa didn’t have the 
edge like Levi did at the time. So watching Pato at this now, his band was all dressed 
in uniform, all in white you know, all dancing in the same way, it was like watching 
Motown in reggae. 


So we started working little dance routines, not Temptations steps quite, but bogle 
steps with a Temptations swing. One of our best dances we did was at Handsworth 
Leisure Centre as support act for Roots Radics, Israel Vibration and Shaka. We went 
on, all baggy trousers, string vests and this is like Selassie I’s Iration and we’re there 
looking like Shabba and all you could hear was 500 people kissing their teeth. The 
first song was a dancehall song but Cfax said “just stick to our thing” and we did and 
we got an encore, and that got talked about. We got another gig in Nottingham with 
Louisa Marks, a big Lovers Rock singer and we supported her and Erskine Thompson 
came to see us. He had a long history in radio and presenting and managing, 
including managing Maxi Priest, Loose Ends and Soul II Soul as well as putting out 
Papa Levi’s ‘Mi God Mi King’. So he came and courted us and signed us to his label 
Level Vibes and then to Sony/ London Records under Pete Tong, who were a very big 
label at the time. They signed us, and at the same time, next door, they were signing 
All Saints. 


That took us off the road because we came into the studio for recording. The road 
was our strength: we were fearless and had stuck to our guns and we’d had a 2-3 
year period, probably our peak, before we got to that stage of going into the studio 
for along time. Everybody sang in that group and when we weren't singing, we were 
harmonising. In the live set, we all had different songs to lead in different styles. We 
had dancehall tunes, we had lovers tunes, we had steppers tunes. It was an obvious 
brotherhood too, anyone could see that. 
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It came down to a song that Scotty sang called ‘Bad Boy’ and Erskine had sent a 
white label of it to Chris Goldfinger, who’d played it and the station had absolutely 
gone nuts for it. But, little did we know that Erskine was really ill at the time and he 
subsequently died of cancer, so things never went accordingly, with Erskine dying 
and we relocated back to Brum. It was really hard trying to comprehend, one minute 
being up there with highest expectations to being down there with no aspiration. All 
the recording projects were the property of London Records of course. 


The Dub — As a group that had been building up its live act for the previous couple of 
years and had been signed to a major label with the expectation of mainstream 
SUCCESS ... 


Prince Jamo — It was feeding that ego, you believe in your own hype because it looks 
like it might really happen. They tested the water on Radio 1 and it blew up. There 
were two remixes, one from Manasseh and one from Smith & Mighty, and they went 
out on London, FFRR Records. We were just waiting for the main mix, done by Sly 
Dunbar. We had a reggae version of ‘La Isla Bonita’, which Madonna had just given 
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permission for, mixed with a Bunny Lee and Linval Thompson tune called ‘Twelve 
Tribes Of Israel’, which Scotty sang. That was so unique, we felt we were invincible 
then all of a sudden it ended! 


Over a year later | got swept up in this new deal to get unemployed over 25s into 
work, and | got called into an interview with this job agency called Pertemps 
Employment Alliance. Anyway, after giving the woman a bit of a hard time, she 
ended up offering me a job there, but that’s another story. 


Prince Jamo, solo artist 


I'd been building music on my own for a few years while | was still working on these 
government projects and | had been putting it up on myspace. Anyway, one day | got 
a message from someone in London saying someone in Birmingham likes your music. 
| said to send them round and it turned out to be Errol from King Earthquake. He 
picked a few tunes and he liked this one called ‘Backstabber’, a pretty upbeat 
steppers, and he invited me to this dance at Brixton Rec (University Of Dub) with Aba 
Shanti |, King Earthquake and Iration Steppas and he played that tune and | was like, 
“Yes, l'II have some of that. When I saw those people skanking and he dropped that 
bass, my energy went back up to astronomical levels, because that’s exactly where 
my heart was always wanting to be.” 


The Dub — I remember some of those Brixton Rec dances, it took quite a lot to get that 
crowd actually moving because the sound in that basketball hall was so bouncy and 
the windows at the top... 


Prince Jamo pictured with Don Fe 
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Prince Jamo — Then a while after that | got a message on Facebook, “Oh Jamo, | 
would like to meet you, my friend is Murray” and it was Arna (Salomon Heritage label 
and sound system out of Montpelier, France). Now | didn’t know Murray Man yet 
(see the interview with Messenger Douglas for more on Murray Man). 


The Dub — So it took a Frenchman to link you with another Birmingham man? 


Prince Jamo — This is it, because | am on their doorsteps and yet still | just never, you 
know. Everyone was just doing their own thing in an isolated world. | hadn’t met 
Messenger Douglas then yet either. So Murray comes and bring Arna and Babette 
from France to preview some music and I’m playing him all these steppers and then | 
double click on one and it’s a rubadub, and it starts and | stop it. And Babette says 


“No, no, no, play that” because it’s caught her ear. | loved this tune because it’s 
special to me, ‘Sheep To The Shepherd’, but | didn’t think it was what they were 
looking for because the steppers thing was at its height at that time, but that’s what 
she chose, the beautiful soul. You can’t tell what it is that people will connect with 
and | learned a lot from that. This must have been 2009 and it came out in 2011 as a 
Salomon Heritage 12”. Arna also took ‘The World Is Changing’ and ‘One Blood’ at 
the same time, maybe he thought he might not see me again, | don’t know. But 
when ‘Sheep To The Shepherd’ came out, | went over and did a really good gig with 
him and Ras Tweed, who’s another Brummie | hadn’t met until | went to France! 


Turns out the lead singer of the band | had when | was at school was Tweed’s cousin! 
So again, Murray is the link because him and Arna had been working on a quite a few 
releases already. First time | went over to Montpelier to visit Arna at his studio, | 
went with Messenger Douglas, who just sat down at Arna’s laptop and built ‘Strictly 
Love’ right off the bat. And Messenger had grown up with Ras Tweed, toured with 
him and all sorts. 
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Prince Jamo — ‘Sheep To The Shepherd’, | wrote most of that on a computer 
(although it doesn’t sound like it), only the bass and guitar were real and everyone 
thinks that tune was built on all real instruments, so you never know. |’d been 
building digital tunes up til then, trying to fit in, but | thought | should try something 
different, more Roots, more organic and that was the intention behind that tune. In 
1994, my dad died and this was right in the midst of the RNT period. My mum had 
told me and | then had to tell my brother and on the way there | was thinking “How 
am | going to start this conversation?” So | just told him straight and we were sitting 
inside his flat, feeling just broken and not really saying anything because it was a 
hurtful and complex situation. My brother just plugged in his keyboard and this tune 
started to become apparent and he was expressing exactly how we were both feeling 
at that time, and | started to voice what was in my head and | sang the Lord’s Prayer. 
The melody of how it is on the record is how | phrased it as it came out. You can hear 
the gaps, you can actually hear the thinking gaps. 


The Dub — the recording cuts out at that point, annoyingly enough. ‘The Lord’s 
Prayer’ was released on Andy Scholes’ Two Kings Records in 2010 on a classic style 
rhythm developed by Jamo. Although the rhythm was different, the melody line in the 
vocal was the same as what was to become ‘Sheep To The Shepherd’, which was 
released in 2011 on Salomon Heritage. So that tune, which was largely responsible 
for raising his profile internationally, remains deeply personal for Jamo as it was a 
direct response to his father’s death. Dan-| 


‘The Night Of Our Lives’/ ‘Pull Up’ 
12” is out now on general release on 
yellow label on Blackrose Records. 
All instruments played by Prince 
Jamo. 
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FROM THE ROOTS..... 


| wonder where the year goes. This one has just whizzed by, with the gigs, festivals, 
and many CDs reviewed. Many of the albums you listen to for review and hardly ever 
again unless the artist gives you a copy or it’s so good you want to buy one. In any 
year you can only imagine the huge number of releases, and that’s only the blues and 
soul, let alone all the other styles of music around. 


On top of this though is the joy of seeing and hearing talented young musicians, 
seeing how they develop, the musical direction they are going in; it’s all part of this 
process we call music. Recently someone | had the pleasure of teaching guitar to 
decided he needed a new and better instrument to go improve his playing even 
more. So off we went to a musical instrument shop in Oxford, which was the only 
one that did his type of guitar as he’s left handed. 


So off we go on a Saturday morning before the traffic got too busy, with instructions 
that | was not to buy another guitar, because you know you'll see one or two you 
like. The range on offer was wonderful and he duly purchased a very nice quality 
instrument, while | contented myself with a pair of guitar leads (so yes | did avoid 
another guitar but it was tempting). The real reason | thought I’d write this piece 
instead of my usual New Orleans based pieces is a concern for the current and future 
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generations, to see so many once great music shops gone through lack of trade to 
keep them going, and maybe those cheaper online prices. Also the encouragement 
to share with today’s generation the joys of playing whether guitar or bongos and 
anything else in between; the excitement of creating music, joining others in a jam or 
to form a band; to spend time enjoying the trip to a music shop, trying other 
instruments, or trying new things. 


During my time of teaching guitar in my spare time, the greatest pleasure was to see 
them come from playing nothing, holding a guitar they had never done anything with 
before and watch them begin to get to grips with it; some going on to play live gigs, 
or even just playing at home. My own son is now creating his own sounds and music 
scapes at home, he’s had guitars but now he’s doing things with them. When you 
think every musician has started somewhere, one of the greatest blues guitarists 
Stevie Ray Vaughan began by picking up his older brother’s guitars when he was out 
and before long he was a star in his own right. Just think, all those artists you admire 
and enjoy so much began somewhere down the line, and as music lovers we can be 
those who encourage and build the next group of young players. Equally many are 
now retiring from their work and enjoying the pleasure of playing, because music has 
no age barriers, however young or old, you can still play. When I was young | was 
sent to piano lessons, didn’t last too long as | wanted to play like Jerry Lee Lewis and 
they wanted the classical training, so | was out but even today | would love to play 
like Fats Domino. We may not make it that good, but boy there’s an awful lot of 
pleasure in trying, so get in there whether it’s reggae, blues, soul or rock, just enjoy 
the ride of learning and playing. 


Pete Clack, Blues In Britain writer 
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ROLANP AIPHONSO 
THE SAXOPHONE MAN 


Roland Alphonso was born 12" January 1931 in Havana, Cuba and played alto 
saxophone, tenor saxophone, baritone saxophone, flute and was a member of The 
Skatalites and The Soul Vendors. He was active on the Jamaican music scene from 
the late 1940s to 1998. 


Roland Alphonso went to Jamaica when he was two along with his mother and learnt 
the art of saxophone playing while at the Stony Hill Industrial School. 1948 came and 
Roland left the school to join Eric Dean’s Orchestra and later played for several other 
bands in Jamaican hotels and recorded for the first time as a member of Stanley 
Motta’s Group in 1952; he also played as a session musician. In 1956, he first 
recorded for Clement ‘Coxsone’ Dodd, unfortunately these recordings were lost 
before being mastered. He joined the band led by Cluett Johnson named Clue J & His 
Blues Blasters backing many of Dodd’s recording sessions in Jamaican R&B style, this 
was in 1959. He also worked as an arranger at many of Dodd’s recording sessions. 
1960 saw Roland recording for many other producers including Duke Reid, Lloyd ‘The 
Matador’ Daley and King Edwards, and he also continued working for Dodd during 
this period. He played in many different groups during this period including The Alley 
Cats, The City Slickers and Audrey Adams & The Dew Droppers. He spent a few 
months in Nassau, Bahamas in 1963 and went on to help form the Studio One 
Orchestra, Clement Dodd’s first session band at his newly opened recording studio. 
The orchestra changed its name to become The Skatalites. The Skatalites disbanded 
in August 1965 and they formed The Soul Brothers with Johnny ‘Dizzy’ Moore and 
Jackie Mittoo, who later became The Soul Vendors, this was in 1967. 


The late 60s early 70s saw Roland leading The Ruinaires, the resident band at The 
Ruins restaurant/nightclub in Jamaica. Unfortunately, he had a stroke when 41 and 
the residency came to an end. Recovering quickly from the stroke, he relocated to 
the USA in late 1972, and returned to performing and recording. His first album 
under his name was in 1973 on the Studio One record label. In the 1970s, 80s and 
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90s, he played on a large number of records coming out of Jamaican recording 

studios for Bunny Lee; and he toured with many bands. In the 1970s and early 

1980s, he played as a member of the band Jah Malta and performed on the live 
circuit around New York. 


Roland was given The Order Of Distinction in 1977 by the Jamaican government and 
began touring regularly all over the US. He was part of the reforming of The 
Skatalites in 1983, touring and recording constantly until suffering a burst blood 
vessel in his head when performing at the Key Club in Hollywood on 2"? November 
1998. He died on 20 November 1998 at Cedars — Sinai Medical Centre in Los 
Angeles after having a second burst blood vessel and four days in a coma. 


His career covered 50 years and he recorded albums in his own right and appeared 
on many more, some of which include, 1962 “I Cover The Waterfront” (Port 0 Jam 
Hi-Fi) produced by Coxsone Dodd, 1968 ”ABC Rock Steady” with The Originals 
Orchestra (Gayfeet/High Note) produced by Sonia Pottinger, 1973 ”The Best Of 
Roland Alphonso” (Studio One) produced by Coxsone Dodd and 1975 “King Of Sax” 
(Studio One), also produced by Coxsone Dodd, as well as 1984’s “Roll On” (Wackie’s). 
Several CDs featuring Roland are available, and three in particular come to mind: 
“Something Special: Ska Hot Shots” (Heartbeat), “I’m In The Mood For Ska”/The 
Skatalites (Recall Records), “Guns Of Navarone: The Best Of”/The Skatalites (Trojan). 


Eric Denham 
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The Dub at The Bullingdon, 28.12.18: Field Frequency & Jah Lion Movement 
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Photos by Dan-| and Emma Sansom 
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CORNERSTONEMUSIK 


Cornerstonemusik (Oxford UK) present Foundation Music 
Thursdays (9.00pm — 2.00am) on Green Futures Festival 
Radio / Kingston Green Radio. The show offers support and 
airtime to breakthrough artists / groups from UK, Jamaica, 
USA, Africa along with wicked brand new selection and 


classics vinyl from the Cornerstonemusik vaults. 
On the ‘TUNE IN’ App - Green Futures Festival Radio oO 
Streaming on www.greenfuturesfestivals.org.uk and www.kingstongreenradio.org.u 
Text to +44 (0)7813355448 
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RECOMMENDED NEW RELEASES 


Stepping Outta Babylon - Joseph Lalibela 
Format — 10” Vinyl 


Maasai Warrior Records 


JOSEPH LALIBELA 


AVEROWN ! 


Revolution (Roots Rebel Riddim) - Fyah Wyah and AJ n ££ 
Brown wn 


Format — Digital DL 


Jah Servant Records 


Overdue - Tia 
Format — Dual Citizen Riddim Album 


Label - Troyton Music 
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Jealous Woman / War In The City - Midnight 
Riders, Ranking Ann, Naram, Earl Cunningham, 
Junior Cat 


Format - 12” Vinyl 


Label — Red Robin Records 


King Step Roots Showcase LP Rastafari Syndicate Vol 
1 -— Breadback, Herb I Jah Black, Ras Gibb | 


Format — Album 


Label - Hornin’Sounds 


Reverence - Bucky Jo 
Format - Album 


Buzwakk Records 


T N 
Byer AIL IEINGISES Breaking Up Riddim — Willow Wilson, Trevor Sparks, 
Screechy Dan, Sidney Mills, Vernie Riley 
JEN, Format — Riddim Album 


Label - Digital English 
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Poor Can’t Take No More — Young Shanty 
Format — Digital Album 


Label — Giddimani Records 


War General — Myki Tuff and Friendly Fire Band 


=, 
‘ 
: 


j e Format — Digital DL + Vinyl due February 2019 

MYKI TUFF 

FRIENDLY FIRE BAND 
WA AR j Label — Friendly Fire Music 

GENE RAL 


War General — Myki Tuff and Friendly Fire Band 
Friendly Fire Music 


hay CITY KAY 
Sizzla — Think Wise 
Format — Blackbird Riddim Album 


Label — Baco Records 


BLACK BIRD 


SIZZLA 


A big thanks and respect to all the artists, producers and agents that provide us with 
brand new and back catalogue music / jingles and drops for our radio playlists. If you 
have music you want to be considered for our shows please forward in MP3 or send 


Download Access to cornerstonemusik@aol.com DJ Baps 
www.cornerstonemusik. wikifoundry.com 


41 


The Metaphysics and Khemetic (Hermetic) Overstanding 
of the Jewish Alef-Beis (Alphabet) 


There are multiple comparisons between RasTafari and Judaism. Reference to books 
of the Old Testament which originate in the Torah/Tanakh being one; the 
metaphysical analysis of these books being more like Chassidic Judaism and the 
Zohar. In addition to the written form, the Royalty of the Solomonic Kings of 
Ethiopia, and hence Haile Selassie |, is a Jewish heritage, as is the Beta Israel and 
many Ethiopian sites of pilgrimage. The parallels are numerous. 


In terms of the building blocks for words and for reality, the Hebrew Alphabet, 
Lashon HaKodesh (lit. ‘The Holy Tongue’) formed our world; ‘in the beginning was the 
word...’ is illustrative. Relating forward to Rastafari, the culture of ‘Word-Sound- 
Power’, the vibrational power of the word, gives birth to dread-talk e.g. LIVICATE 
rather than dedicate, OVERSTAND not understand, INITATE not meditate, being basic 
examples. 


To move on, each letter of the Hebrew Alef-Beis (alphabet) contains: 


e adesign - representing the Divine Energy within it; 
e gematria — connected to a number 
e meanings — multiple meanings and images 


The idea is that man-made definitions of the self, divide the spirit from the 
soul/mind/body, but that Initation on the ideas presented by each letter can help to 
see clearly again or ‘above all, know thyself’, return to the origin of the true self, the 
path to wholeness. Strength requires union; in a world made of seekers there is no ‘I 
AM’ but only rulers and slaves whose identity is implied by those rules and rulers. 
The Roman alphabet with its backwards direction and lack of depth in terms of 
meaning is the opposite of the Hebrew with its paths back to cohesion. 


Starting with a basic list: 


e Vin Hebrew is a combination between V and W 
e Chin Hebrew is an H which comes from the back of the throat like KH in Arabic 
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Letter Primary Nume Pronounce Symbol Further Meanings 
Meaning rical 
Value 
Aleph Leader / 1 AH-lehf N Omniscience; Awe; the Non-Manifest; 
Strength Multiplicity in Union; Godhead; Oneness; Ini 
Beith House / 2 BEHT 1 Container for the Divine; Devotion; Tikkun; 
Temple Home; Start of Duality; Creation; Womb 
Gimmel | Camel / Foot 3 GEE-mehl 5 Journey; Integration; Nourish until Ripe; 
Giving & Receiving; Time & Space; Karma - 
Balance 
Dalet Door / 4 DAH-lehd T To Give in Secret; Be Lifted Up; Bend Down 
Poverty Low; Understanding; Faith & Trust 
Hei Window 5 HEH n Thought-Speech-Action; Emanation of 
Divine; Word of God; Breath of Life; Life 
Essence 
Vav Nail / Peg 6 WOW | Connection; Spiritual Manifest in Physical 
Plane; Guidance; Extension of Yod; 
Experience 
Zayin Sword 7 ZAH-yeen T Crown & Sceptre; Power/Authority; 
Sabbath; Activates Creation with Energy; 
Caduceus 
Cheth Fence 8 KHEHT n Marriage; Journey of the Spirit; Protection; 
Man,Woman,Godhead; Infinite Form & 
Force 
Teth Snake / Lion 9 TEHT D All is Sacred; Divine Love; Tough Love; 
Restore to Balance; Transformation; Finite- 
Infinite 
Yod Fist (Give) / 10 | Yahd i Creator; Divine Power; Foundation; 
Seed Separate the Self; Thought Manifest; Force 
Guides Form 
Kaph Palm of the 20 | KAHF J Kingship; To Receive; To 
Hand (Take) Bend/Submit/Change; Self Analysis; 
Connect Thought with Action 
Lamedh | Staff / Goad 30 | LAH-mehd 5 Each One,Teach One; Infinite Spiritual 
Learning; Heart; Lightening Strike; Constant 
Change 
Mem Water / 40 | MEHM D Metamorphosis; Gestation; Spiritual Thirst; 
Torah 40 Days; Waters of the Womb; Humility 
Nun Fish / Faith 50 | NOON/ J Messiah; Fallen; Greatness through 
NON Humility; Transcendence; Overstanding; 
Inner Guide 
Samekh | Prop / Staff 60 | SAH-mehkh D Support/Sustain; Constancy; Light/Power; 
Inclusivity; Distributed Wisdom; Part of 
Whole 
Ayin Eye / Vision 70 | AH-yeen U Leadership; Eyesight/Insight/Foresight; The 


Pineal; Salvation; Time; Shining Light on 
Hidden 
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Phe Mouth / 80 | PEH 9 Iritical Power as Double-Edge Sword; Words 
Speech /Silence Balance; Inner/Outer Life Balance 
Tsaddik | Fish Hook 90 | TSH-dee x Righteous Humble One (Hidden); 
Intermediary - God & Man; Face Own Evil; 
To Bless Food 
Qoph Back of the 100 | KUF pD Monkey/Mimic; The Husk; Superficial 
Head Thought/ Words/Deeds; Falsehood; Mask 
Reish Head / 200 | REYSH 7 Self-Gratification; Arrogance; Impurity; Self 
Beginning Unaware; Gossip; Disassemble 
Shin Teeth / 300 | SHEEN W Matriarch; Fire; Crown; Spirit/Mind/Body 
Crown Balance; Build Anew; Return; Middle Way 
Tav Seal / Sign 400 | TAHW N Perfection; Humility; Transcendence of Ego; 
Truth; End as Beginning; Judgement 


The Tetragrammaton 


Looking at the letters in the sacred tetragrammaton, Jahovah or Yahweh (depending 
on pronunciation) looks like this written down: NIN! When you stand the letters on 


top of each other (given that you are reading left to write) you see the form of man. 
Jah - The name of God 


Jah is the name of God found at the first emanation of spirit from nothingness to the 
will to become. Itis composed of two letters — Yod and Hei. 


When we say, ‘In the beginning was the word’, we refer to Jah: in the beginning 
meaning initially or in thought form; ‘The Word’ being one of the meanings for Hei. 


Yod — the Divine Spark 


Yod (pronounced Yad) is the seed letter from which all else springs, the first in the 
name of God or Tetragrammaton, Jahweh. This is the singularity before the Big Bang, 
the seed that contains the whole of creation, the thought that precedes the action, 
the male impregnating principle or divine potential. It is the power of force over 
form, so when you cannot change the reality of your physical world, it is the power of 
vibration to overcome manifestation. 


When the Afrikan Diaspora proclaim to ‘Yaad it Outta Babylon’ then that becomes 
the reality — the power of this intention bends the physical world into a form that 
reflects an Afrikan idyll. While the physical world is said to have been created with 
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Hei (the breath of life), the Spritual World is created with Yod. While some have 
called into question the success of an Afrikanist movement that hasn’t fully 
repatriated, this Yod validates the vibrational, spiritual force over a physical, worldly 
repatriation. The Yod is transformational initiative that is pure spirit. 


In the same way, the Yod transforms other letters in the alphabet, representing 
humility in its smallness. It is in the Tav — the perfection and completion of all things 
which leads to arrogance (assigned to evil — Reysh) but the Tav is redeemed by the 
final Yod which transforms it with humility. As shown below, without the Yod 


Another meaning of the Yod is to separate oneself from the physical world which is 
contained also in the meaning of the Vow of the Nazirite and the biblical motive for 
maintaining dreadlocks. It is seen in many tendencies and Rastafarian principles. 


In terms of its value, we see that it is a single point, but that its value is 10, 
representing multiplicity in unity. It is the mystical tendency of cells to multiply that 
cannot be understood or replicated In Yod is the power of the spirit to govern and 
guide matter in the physical world, and the first sound of Jah. 


Hei — Divine Revelation 


Hei is the word of God that formed all creation. Hei is the breath of life that awoke 
humanity from clay to living flesh; in Yod there was only the will of the creator, 
whereas in Hei there is now free will and choice. As stated before, Hei is the 
vibration with which the physical world was formed. If Yod is becoming, then Hei is 
being; where Yod is the male permeating force, Hei is the female receptive form. 
This describes the cyclical nature of life; an eternal helix of being and becoming, male 
and female. 


Hei is composed of a vertical and horizontal line, representing the physical world in 
terms of time and space, and the Yod in the bottom left corner, adding the divine 
spark on the physical plane. These three also represent thought, word and deed, the 
three ways in which we express ourselves. The gap between the thoughts and words 
of the main structure, and the Yod in the corner represents the effort required to 
bring a good intention to fruition; thought and word join naturally together but to 
there is then an immense expanse before action. Without the action (the Yod in the 
bottom left) we are left with the Daleth — poverty. In its form as a window, Heu 
allows one to see onto a different reality, in this case the Yod or divine spark. 
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The number 5 of Hei is also illustrative: five senses; five fingers. We are also shown 
the more complex grouping of thought, word and deed on the 5 level: two levels of 
thought — imaginative & meditative; two levels of speech — the word of the heart and 
the word of the lips; one level of action. By elevating thought and word and 
transforming this into action, one achieves Yechidah, meaning The One, a unifying 
force of the soul, returning unity with the Creator. Hei is also used as a short form 
for the most common name of God in Hebrew. 


Just as the Yod transforms other letters, so the Hei transforms words. In Hebrew it is 
attached to the beginning and ends of words in order to modify the meaning, either 
in terms of tense for verbs, or for definitive (the) for nouns. If added to the end of a 
word it can also define it as feminine or add sense of movement towards something. 
As well as being a highly spiritual form rendering unity with the Creator, it is also 
highly practical. 


Sister Laura 


FeooGswan Products 


Supporting African School 
Teaching African Studies and Herbal Medicine 


Oils 
Rosemary, orange, lemon, grapefruit, lime 
and lavender - £4/£5 


Honeys 


Sage, rosemary and lavender - £4/£5 
Available at Uhuru Wholefoods, Cowley Road, Oxford 


Natty Mark Samuels 
bantudub06@gmail.com 
07884205422 


website: a&ricansechcoo)].useebly.com 


Check the series of Cindy Citrus publications by Natty Mark at the African Garden 
page on https://reggaediscography.blogspot.com/ 
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REISSUE CORNER 


This time around we take a look at two more CD collections that have recently 


become available on Cherry Red Records on the legendary Doctor Bird imprint. This 
collection consists of 60 tracks from many of the legendary Jamaican artists from the 
60s and 70s. With so many tracks it is difficult to cover the whole collection but one 
does one’s best to give the reader a feeling of what the two CD collections are about. 


GREATER JAMAICA MOONWALK REGGAE & REGGAY AT ITS BEST (DBCDD-030) 


The first of these two albums originally came out in the UK in 1970 with the 
catalogue prefix Trojan TBL-111 and was recorded at the Treasure Isle studio in Bond 
Street, Kingston and run by the legend that is Duke Reid. Organist Winston Wright 
plays a dominant part on the first 12 tracks and was an in-demand artist around 
Kingston. We find John Holt on these tracks and here he sings ‘STEALING STEALING’ 
which was a soul hit for Percy Sledge. Track 3 has Dave Barker with ‘LOCK JAW’ on 
which he is heard yelping and toasting in an excitable fashion. ‘MOONLIGHT LOVER’ 
follows from US female Joya Landis who had a short recording career. Keyboard 
player Glen Adams is on track 6 with ‘MY GIRL’, not an instrumental cover of The 
Temptations hit. On track 8 we find Glen Adams once again with an organ 
instrumental version of The Paragons’ ‘ONLY A SMILE’ which was a hit for the group 
originally fronted by John Holt. Track 9 finds Albert Griffiths and Clinton Fearon as 
The Gladiators on ‘YOU WERE TO BE’ a mid-paced Reggae sound. ‘MOON INVADER’ 
has Winston Wright along with Tommy McCook & The Supersonics on a skin-tight 
funky reggae instrumental. To finalise the tracks on the first LP we have ‘LAST LICK 
(aka MOON WALK)’ and the sound of Tommy McCook & The Supersonics, a Duke 
Reid composition. 


We now move onto the second album ‘REGGAY AT ITS BEST’, which features Tommy 
McCook & The Supersonics and starts off with a version of Harry Johnson’s 
‘LIQUIDATOR’ with talk-overs on-and-off throughout. Track 2 is a version of an 
Upsetter tune ‘LIVE INJECTION’, a recording not released in the UK. ‘DR NO GO’ is 
Track 3 and is another recording not to see the light of day in the UK. ‘TRIBUTE TO 
DON (aka TRIBUTE TO RAMESSESS)’ composed by Tommy McCook is Track 4 and put 
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together to sound like the legendary Don Drummond would have sounded. Track 5 
finds one listening to ‘THE SAINT (aka THE SAINTS GO MARCHING IN)’, a sound that is 
instantly recognisable and did see a release in the UK. Moving onto track 7, this 
being a number written by legendary guitarist Ernest Ranglin titled ‘AFRICAN 
MELODY’, which is a flute orientated, fast moving Reggae sound. Track 8 ‘JOY RIDE 
(aka RED ASH)’ is another Duke Reid penned number that has sweeping horns and a 
compelling organ shuffle. ‘ZYLON’ is track 9 and is a revival of the Lloyd Chalmers 
instrumental. Finishing off this album we have ‘PROGRESSIVE REGGAY’ which is a 
horns-led boss Reggae instrumental with a McCook solo midway through. 


RQ WAI QC aa amain ya 


We now take a look at some of the many bonus tracks on this CD collection, 
beginning with ‘EVERYDAY IS LIKE A HOLIDAY’ by The Sensations which when 
released was backed by ‘Moonlight Groover’ already previously mentioned. The next 
bonus track we look at is by The Yard Brooms titled ‘MY DESIRE’, a fast-moving slice 
of Duke Reid produced Reggae. ‘I LOVE YOU, MY BABY’ by The Versatiles has what 
sounds like a female group vocal and again is fast-moving Reggae. The next bonus 
track is by Dorothy Reid who may or may not be related to Duke Reid who produces 
this mid-tempo sound titled ‘GIVE IT TO ME’ originally released on the Duke label, 
unsurprisingly. ‘ALLELUJAH’ is another bonus track written by the group’s leader, 
Leonard Dillon, and never released before in the UK. The bonus track on CD 2 start 
with ‘EVERYBODY BAWLING’, a fast moving sound by The Melodians. Karl Bryan is 
found on ‘DOLLARS AND CENTS’ a track written by Mr Bryan and he is on the lead 
vocal. The Righteous Flames give us a fast moving sound written by group member 


Winston Jarrett. One of the stand-out tracks is ‘IF THIS WORLD WERE MINE’ by 
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Tyrone Evans, a song written by soul man Marvin Gaye and fast-moving. Girl 
Satchmo is to be found on ‘TAKE YOU FOR A RIDE’ and Miss Satchmo does an 
impression of Louis Armstrong on and off throughout. Although we can only give a 
glimpse of what is on the collection, each and every one of the 60 songs deserves its 
place on this cd compilation. The retail price should be £11.99p. 


THE UPSETTER & SCRATCH THE UPSETTER AGAIN (DOCTOR BIRD DBCD-022) 


This cd collection covering two of the Upsetters original vinyl albums is again 
released through Cherry Red Records. This review features mostly on the tracks that 
have The Upsetters performing but along with other artists. The first track from “The 
Upsetter” album is ‘TIDAL WAVE’ and is The Upsetters on their own and is an upbeat 
organ dominated version of the Jim Reeves hit ‘He’ll Have To Go’. Moving on, we 
come to track 3 which features Busty Brown with a well-known tune written and 
performed in a pop style by the Gibb Brothers. On this we find Busty Brown doing a 
fine job on a fast moving Reggae sound. Track 4 may be familiar to fans of Lee Perry 
whose Upsetters are on another organ dominated heavy sound under the title 
‘NIGHT DOCTOR’. The next vocal offering takes us to track 9 and is ‘KIDDY-O’ by The 
Muskytears who are actually better known as The Silvertones. This was originally a 
pop sound for Brook Benton and has Delroy Denton on a first-class vocal. Track 11 
finds one listening to a Soul number by Busty Brown in a picture of soul dejection. To 
finish off the tracks on the first album we have Val Bennett on a sax version of the 
already mentioned ‘Night Doctor’ under the disguise of ‘THUNDERBALL’. 


We now move onto the “Scratch The Upsetter 

Again” album from 1970 and starts with an organ 

r ' dominated number titled ‘BAD TOOTH’. The 

5 i i second track from the album is ‘OUTER SPACE’ 
eA THE with its more inter-galactic keyboard playing ona 

: : mid-tempo sound. The first track on which we 

: zUPSETTER have a vocal is 5 and it is a Soul-Reggae version of 

THE UPSETTER AGAIN ‘WILL YOU STILL LOVE ME TOMORROW’ a hit for 


The Shirelles way back. ‘SOUL WALK’ by The 
Upsetters is track 7 with its dreamy keyboard playing. Track 8 has one listening to 


the vocal of Count Prince Miller and The Upsetters, a track that brought The Count 
into the public eye. ‘SHE IS GONE AGAIN’ by Alva Lewis is track 11 and has a heart- 
wrenching vocal. Alva Lewis is an artist not found that often on Jamaican releases. 
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To finish off this album we have ‘THE RESULT’ as track 12 which has a ghostly slowed- 
down keyboard sound. 


To sum up these albums one must say that they give the listener an insight into the 
earlier work of the legendary Lee Perry and were available at the purchase price of 
14s 6d back in the day. This CD collection retails for £10 95p. 


Eric Denham 


THE LONDON INTERNATIONAL = 


SKA * 
FESTIVAL 2019 


GEORGIE FAME 
OWEN GRAY KING ZEPHA PAMA INTERNATIONAL 
+DJs GREEDY G & SIMON COBB ALAN HANDSCOMBE & RONNIE KING 


REGGAE CHARTBUSTERS 


*2 TONE KEITH & TEX RUDY MILLS 
40th ANNIVERSARY THE STEADY 45s CHRIS MURRAY 


ERIN BARDWELL COLLECTIVE 
THAMES CRUISE DJs NEMBOKID & JOHN RUDIE 
PHOENIX CITY ALL-STARS 


OWEN GRAY & more 
VALVE SOUND SYSTEM SPECIAL 
TIME TUNNEL club night PHIL BUSH SOUNDS & PRESSURE 


BOY ABOUT TOWN SEAN BRIGHT LO-FI SOUND SYSTEM +guests 
LIAM CURTIN & NANKER PHELGE 


DO THE DOG 30th ANNIVERSARY TIGHTEN UP 20th 
ANNIVERSARY 
KI NG PRAWN GLADDY WAX ASHER G DUKE NEVILLE 
BUSTER SHUFFLE OXMAN SUPA RONNS CHRIS LANE 
LE BIRRETTE CARTOON VIOLENCE JESSE JAMES & TIGHTEN UP CREW; 
MASONS ARMS THE INDECISION + more CHAMPIAN TIMP & MISTAH BROWN 


MISTY IN ROOTS BLUES DANCE: 
Dus TESSA (The siä JANET KAY LITTLE ROY 


KEITH LAWRENCE MARK PROFESSOR 
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Entebbe, Jah Lion Movement & Bumpkin Sound — Reading Dub Club 21.12.18 


Photos courtesy of Bumpkin Sound: Ben and Sister Miriam 
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READING DUB CLUB 21.12.18 


This was by far the busiest Reading Dub Club that | have witnessed so far. There was 
a proper buzz as soon as | walked in, with many of the Reading massive turning out to 
support. Entebbe are a sound |’d not witnessed before but they made an impact 
with every tune (upbeat rousing roots and culture) as well as their highly 
individualised blue speaker cabinets. Reading Dub Club regulars Jah Lion Movement 
and Bumpkin Sound also delivered strong music that kept the pace up all through the 
session, with a few guest singers making their way onto Jah Lion movement’s sound, 
including Beefy and Aqua Livi. The venue (RISC Hall on London Road) is ideally suited, 
being central but tucked away from the high streets, with the atmosphere of a 
community centre and the credibility of being a cultural and political campaigning 
nerve centre. 


DREAD ZONE — OXFORD 02, 21.12.18 


| last saw Dread Zone about 25 years ago at Glastonbury or a Mega Dog event and 
they have always been an exciting live band, but tonight they had the confidence of 
seasoned entertainers enjoying themselves hugely. Leo B interviewed Greg Dread 
for The Dub last January (Issue 20) and at that time they had just packed out the 
Bullingdon; this time around they packed the markedly bigger upstairs at the 02 
(Zodiac for the older heads). Renowned for the ‘bounce’ of their audience, tonight 
was no disappointment as a rowdy and appreciative crowd lapped up the show. Co- 
vocalists Earl 16 and MC Spee have a great flow between them, trading lines and 
working, combination style, through the whole set. Earl 16 does not carry himself 
like the major reggae star that he is; he is very clearly one of the band, not a guest 
vocalist but part of the group, and the songs he sings are ones he has written with 
Dread Zone, not an opportunity for him to sing his greatest hits. The set draws 
heavily from their recent “Dread Times” album which was a tour de force, as well as 
many of the livelier songs from their back catalogue, such as ‘Zion Youth’ and ‘Little 
Britain’. The band are minus their guitarist for some reason, but rhythm section Greg 
Roberts and Leo Williams (both ex-Big Audio Dynamite) make sure the songs power 
on regardless. A very impressive show, | won't leave it so long next time. 


Dan-l 
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UNIVERSAL 
LOVE 


Universal Love Music Works, a label that has been featured in The Dub a couple of 
times (July 2018 and December 2016), suffered a major blow late last year. Kimmo 
Judah aka Mad Calypso, the dubbing engineer who had been behind most of the 
releases on the label, died unexpectedly in October 2018. Every release on the label 
had put fundraising for Ethiopian projects, such as a school, a special needs support 
project and an adoption centre as a priority and with this in mind, the others involved 
in the project have decided to continue with their release programme. Dread I and 
Jah Porter have teamed together with others, including Rod Chaplin of MessenJah 
Music, to put out three new projects since Kimmo’s passing. These include a tribute 
album called simply “Farewell” on a riddim that Kimmo had started featuring many 
of the artists that had already been recorded for the label (available on MessenJah 
Music’s bandcamp site); a 7” by MC Trooper called ‘Chapter A Day’ mixed by Dread |; 
and a tune by Sister Rasheda called ‘Melkaminet (Happiness)’ on ULMW’s bandcamp 
site (in true Universal Love fashion, this comes with 6 mixes). All of the above are up 
to the usual high standards of the label and The Dub wishes them every strength for 
the journey ahead. 


https://universallovemusic.bandcamp.com 


https://messenjahmusic.bandcamp.com 


SUPPORTING ETHIOPIA 
THRU MUSIC WORKS 
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ONE LOVE SHOWCASE by prep 


ON = BOB NESTA MARLEY 73rd EARTHOAY CELEBRATION 


N SI! BATH ZA ROOTS ROCK REGGAE SR 


TD) SEASON 4- 2018/19 
14 SEP 
12 OCT 
09 NOV 


14 DEC , 
11 JAN ssion UK Reggae Steppers Band 


08 FEB SEALE CARO 
08 MAR THE UNIVERSAL aes 


1 2 AP R Special Guests in support 


10 MAY Roots & Culture Messengers 


Live & Direct Dubwise ee 
Selecta’s In R 


Guests 
Facebook: search “Both Dub Club” for artist details of BATH aas SOUND crew 
individual events or join the “Bath Reggoe Community” group Pessa Playing Classic Cultural Tunes 
to stay in the loop on all things reggae in Bath! Erd , y ; 


St James’ Wine Vaults, 10 St James Street, Bath BA1 2TW 


SMILEY CULTURE 


Born to a Guyanese mother and Jamaican father on 10 February 1963, Smiley Culture 
- a.k.a. David Victor Emmanuel - epitomises the atypical cheeky, chirpy, cheerful, 
charming, cock sure, street wise, male working-class Londoner: instantly conjuring up 
comparisons with two of English comedies best known and much loved Arthur Daley 
(Minder) and Derek ‘Del Boy’ Trotter (Only Fools and Horses). 


Indeed Smiley Culture’s debut 7” single ‘Cockney Translation’, released in 1984, not 
only name checked both characters lyrically - “Cockneys have names like Terry, Arfur 
and Del Boy / We have names like Winston, Lloyd and Leroy” - but the single’s 
artwork, which saw Smiley Culture sporting a ‘Del Boy’ sheepskin coat whilst leaning 
across the bonnet of a second hand car that could have come straight from Arthur 
Daley’s car lot, ensured that such a comparison between the three would be forever 
made. From advertising, marketing and promotion perspectives alone then 
everything about ‘Cockney Translation’, including its release on the rather aptly 
named Arthur Daley International/Fashion label, should have ensured that this (very) 
tongue-in-cheek single went on to enjoy instant chart success. But sadly it didn’t. 


55 


However, by this time reggae’s popularity, and certainly in regards to remaining a 
mainstream musical genre, was very much on the decline: with even long-established 
English reggae acts like Black Uhuru, Misty in Roots and Steel Pulse finding an ever 
decreasing interest from an ever diminishing audience. In fact, when ‘Cockney 
Translation; was reissued a year later - and this time solely on the Fashion label, and 
as an attempt to capitalise on Smiley Culture’s second single release of 1984, ‘Police 
Officer’ reaching number 12 in the UK charts - it fared even worse than its original 
pressing, limping in to a lowly number 71 position only (and this despite the re-issue 
receiving considerable airplay on BBC Radio One). 


Though neither issue of ‘Cockney Translation’ translated into chart or financial 
success for Smiley Culture, nevertheless the song itself did attract much attention 
from language & linguist experts and cultural, historical & social commentators; and 
this due to the dual argument that (i) it was considered to be the first song to mix 
cockney slang and rhyme with Jamaican Patois and (ii) that it perfectly demonstrated 
and reflected the direct impact of immigration on both the English language and its 
vocabulary. Indeed, for a while at least, ‘Cockney Translation’ was considered so 
significant and unique a commentary by the UK’s education authorities, that it was 
included in school curriculums. 
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‘Police Officer’ continued ‘Cockney Translation’s tongue-in-cheek approach to both 
Smiley Culture’s music and life itself. Though its primary subject matter - his 
allegedly evading arrest for possession of cannabis, due to being recognised by the 
arresting police officer as a ‘famous’ reggae singer, who then quite happily let him go 
in exchange for his autograph - does have a slight ring of the mischievous and 
incredulous tall tale to it. But ‘Police Officer’ did hold an underlying, and far more 
serious complaint of disproportionate police discrimination against African-Caribbean 
youth, via the incredibly contentious SUS laws of the times: which gave the police the 
right and power to stop and search anyone on the grounds of simple suspicion alone; 
and playing devil’s advocate for a moment, | guess it could be said that, in this 
particular instance at least, the arresting police officer’s suspicions might have been 
well founded. However, despite this incident and containing references to ‘Ganja’ 
and ‘Sinsemilla’, ‘Police Officer’ still earned Smiley Culture two appearances on the 
BBC’s flagship Top of the Pops music programme, and a BBC Radio One session on 
the Janice Long Show (December 1984). 


All of which led to Smiley Culture securing an appearance at the prestigious (and now 
legendary) Reggae Sunsplash Festival in Jamaica the following year. Though outside 
of this, the re-release of ‘Cockney Translation’ and front cover features on Echoes, 
Record Mirror and the NME in the first few months of the year, 1985 surprisingly saw 
or heard very little more from Smiley Culture. 


The reasons for this self-imposed year-long sabbatical may well be simply down to 
Smiley Culture deciding that he needed to be on a much larger record label, if he 
were to capitalise any further on the success of ‘Police Officer’; and his signing to 
major label Polydor Records in 1986 would certainly seem to indicate that this was 
the case. Indeed, Polydor wasted no time by releasing two singles, ‘Schooltime 
Chronicle’ and ‘Mr Kidnapper’, and one album, “Tongue in Cheek”, that very same 
year. But in reality, a year is a long time for even established acts to take off from the 
music industry, let alone new (and as of yet) un-established acts like Smiley Culture; 
and though ‘Schooltime Chronicle’ enjoyed relative success by reaching number 59 in 
the UK charts, both its successor ‘Mr Kidnapper’ and debut album ‘Tongue in Cheek’ 
enjoyed no success at all - leading to Polydor acting just as quickly by parting ways 
with Smiley Culture before 1986 had ended. 


1986 post-Polydor did see two further single releases from Smiley Culture in the 
promo only ‘So What’ on Boiling Point Records, and ‘Noff Personality’ on his own 
Culture Records label. It also saw one the release of one further album, “The 
Original Smiley Culture”, on Top Notch Records. Again though none registered in 
any meaningful or significant way; and it was clear to even Smiley Culture that his 
(very brief) music career was essentially now over. 
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Sadly, the TV and film career which he had embarked upon at the same time in 1986 
was even shorter than his music career: seeing just one cameo appearance in the film 
‘Absolute Beginners’, an appearance in a TV advertising campaign for online accounts 
by NatWest Bank, and a host slot for Channel Four’s Club Mix show (the latter 
coming to an end in 1987). 


There the story of Smiley Culture should come to an end for most i.e. a ‘one hit 
wonder’ who (it is said) not only popularised the ‘fast chat’ style of Jamaican DJ’s like 
Ranking Joe, but who also influenced later musicians such as DJ Luck, MC Neat and 
Roots Manuva (the latter allegedly going so far as to describe him as a Britrap 
pioneer); and it is a story which also saw Smiley Culture living up to the ‘culture’ 
element of his name, by having his debut single ‘Cockney Translation’ included in the 
UK school’s national curriculum, and having renowned and celebrated author and 
poet Michael Rosen include it as one of his choices on BBC Radio Four’s Desert Island 
Discs programme too. Nota bad story then for any of us to tell our children and 
grandchildren about an atypical cheeky, chirpy, cheerful, charming, cock sure, street 
wise, male, working-class South Londoner is it? Yet, after another failed attempt to 
kick start his musical career in 1990 with the release of the singles ‘TV Lover’ (Senator 
Records) and ‘Can’t Stop the Rap’ (SBK/Capitol), Smiley Culture’s story inexplicably 
moves away from the tongue-in-cheek loveable roguishness of Arthur Daley and Del 
Boy, to something just a little darker, sinister and, ultimately, that would lead to his 
death. 


From 1990 onwards Smiley Culture turned his back on the music industry for good, 
and began to invest in diamond mining; and by 2010 had both diamond and gold 
mine concessions in several African countries - including the Congo, Ghana, Kenya, 
Liberia and Uganda. One can only wonder then why, when involved with such a 
lucrative business venture, he appeared to become involved with the sordid and 
criminal world of supplying cocaine. Smiley Culture’s decision ultimately led to his 
being arrested and charged with conspiracy to supply cocaine in July 2010. On 28 
September 2010, Smiley Culture appeared at Croydon Magistrate’s Court, London, 
for an initial hearing of the charge, and a date for a full trial was set for 21 March 
2011. On 15 March 2011, and just six days before he was due to attend the full trial, 
four police officers attended his home in Warlingham, Surrey, with a search warrant. 
Ninety minutes later, and with all four police officers still in attendance, Smiley 
Culture was pronounced dead. Following an investigation by the Independent Police 
Complaints Commission (IPCC), the official cause of death is announced as a single 
stab wound to his heart; and this as a result of suicide only, rather than by any 
criminal misconduct on the part of the four police officers present at the time. 
However, the IPCC’s report also concluded that there were concerning flaws in the 
actual police raid that took place at Smiley Culture’s home on 15 March 2011, and it 
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called upon the Metropolitan Police Service to improve the planning and execution of 
their future drug seizures. 


But no amount of public outcry at the death of yet another black person dying in 
extremely suspicious circumstances whilst in police custody, or the formal complaints 
from Smiley Culture’s own family over how the IPCC investigation was actually 
conducted and its refusal - at the bequest of the coroner - to refuse to make its full 
report available to them, was able to lead to any further investigations being 
undertaken or sanctioned by the UK authorities. Nor could a study into the 2011 UK 
riots, led by the London School of Economics in collaboration with the Guardian 
newspaper - which identified Smiley Culture’s death as being a contributing factor to 
said riots - elicit any further investigation either; and his death was consigned forever 
more to becoming just another statistic on a data sheet. 


Though it is doubtful that the truth of what actually happened on that fatal day of 15 
March 2011 will ever be known now, Smiley Culture’s life nevertheless leaves behind 
a musical legacy that any musician would be proud of: and it is a legacy which | now 
invite you to explore for the first time, or to rediscover once again. Either way you 
won’t be disappointed. 


Johnny Heartbreaker 


| 
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VINYL TRACKBACK :- 


When choosing an album to look at for the Vinyl Trackback feature | try to find one 
that is unlikely to be reviewed anywhere else. | am sure that with this album I have 
found one that fits the bill. 


SWAN [AKE 


S OHER REGGAE FAVOURITES 


(SIOUX six 7500) 


SIDE ONE: Track One, JOHNNY REGGAE — Roosevelt Singers. This is a Roosevelt 
Production and who the singers are is a mystery. We all remember the original by 
The Piglets that became a sizeable UK hit, and this version does nothing to make the 
song sound any better than the first time around. 


Track Two, WORRIED OVER YOU -— King Reggie. Here we have a pleasant sounding 
Reggae sound that has an orchestral backing, the vocal is good and altogether not a 
bad track. Track Three, I’M IN A DANCING MOOD — Junior Smith. This song was 
originally written and recorded by Delroy Wilson and Junior Smith covers it really 
well. Track Four, VIETNAM — Sammy Smith. Here we have a Jimmy Cliff song that he 
also recorded sung by another artist that | am not familiar with. This version is 
nowhere near as good as the original with a shouted vocal in front of a female 
chorus. Track Five, RICH AND THE POOR — Geoff Jones and The Supercats. This track 
is written by Pat Rhoden, who you may be familiar with as he was a prolific recording 
artist in the UK. This mid-paced Reggae sound is pleasant enough with some fine 
harmonica playing on the backing. Track Six, SLAVE DRIVER — King Reggie. The 
second track by this artist and a recording without any orchestra involvement. The 
overall sound is pleasant enough but nothing special. 


SIDE TWO: Track One, SHAFT — Jumbo Sterling. This is the first track by an artist you 
may have heard of and the song, which should be familiar, was written by Isaac 
Hayes for the film of the same name. As with a previous track, harmonica playing is 


prominent and overall this is one of the best tracks on the album. 
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Track Two, TO BE YOUNG GIFTED AND BLACK — King Reggie. It’s that artist again with 
a version of the Bob & Marcia UK hit. Nothing like the original with weak vocals that 
even though the artist is King Reggie there is a female helping out. Track Three, 
SWAN LAKE — Montego Melon. One wonders where the artist’s name comes from, 
anyway this is a cover of The Cats’ original that was a small UK hit and a passable 
version. Track Four, LOVE OF THE COMMON PEOPLE - King Reggie. This is nowhere 
near as good as the Nicky Thomas hit version and has a vocal that seems to run away 
with itself. Orchestrated as one would expect. The song is excellent but this version 
is well below par. 


SE 
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Track Five: THE WORLD IS SPINNING AROUND — Joe Higgs. Another artist that you 
may have come across on a jumpy Reggae sound that is good enough to make it 
possibly the best track on the album. If you can pick up this track on the internet it is 
worth a listen. Track Six, THE HAPPY SONG — Twinkle Brothers. This outfit were 
formed in 1962 and are prolific recording artists; with this in mind you may have 
come across them in the past. The song was written by Soul artists Otis Reading and 
Steve Cropper and lends itself to being given the Reggae treatment. 


This album, apart from two tracks, was produced by Jack Price who owned the Sioux 
label and was distributed by President Records. One wonders if some of the artists 
are Mr Price himself as he was a recording artist in his own right. Probably an album 
nearly impossible to purchase as it dates back to 1972 and | wouldn’t suggest 
spending valuable time looking for it. 


Eric Denham 
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Tye DUB DIARY 


Ethiopian Genna Christmas Celebration: Jah Youth, Jah Revelationmuzik, Rupie Dan 
& Jenifah Gad, Deh Yah Long Time Drummers & Sista lyata — West Indian Cultural 
Centre, 9 Clarendon Road, Hornsey, London N8 ODJ — Sat. 12* Jan., 10pm-5am 


Birmingham Dub Club: Universal Warrior, Jah Hamma & Sirena (all on their own 
systems) — Quantum Exhibition Centre, 77 Upper Trinity Street, Birmingham B9 4EG - 
Sat. 19°" Jan., 10pm-late — every 3" Saturday of the month 


Skankin Steve — White Hart, Basingstoke — Sat. 19°" Jan., Sat. 16" Feb., Fri. 15 Mar. 


High Grade - downstairs at R.I.S.C./Global Café, 40 London Street, Reading RG1 4PS — 
Fri. 25" Jan., 9pm-1am — 4" Friday every month 


Mungo’s HiFi, Eva Lazarus & Count Skylarkin (on Mungo’s sound system)—The 
Bullingdon, Cowley Road, Oxford OX4 1UE — Sat. 26" Jan., 11pm-3am 


Gaia & Field Frequency (on their own systems) — Wheatsheaf, Banbury - Sat. 26°" Jan. 


Swindon Dub Club: Asher Messenjah & guests — Afro Caribbean Centre, Swindon SN1 
SAR - Sat. 26" Jan. & 23 Feb., 9pm-2am, free 


Rocksteady Roast: Count Skylarkin—Jolly Postboys, Oxford OX4 3PH—Sun. 27" Jan., 
12-6pm - last Sunday of every month 


Wayne McArthur & The Universal Players, Roots& Culture Messengers & High 
Grade — Facebar, Reading RG1 7JE — Sat. 24 Feb., £8 adv. 


Zion Roots Sound System — George & Dragon, Chesham — Sat. 2" Feb., 8pm-late 


Reggae On Tap: Makepeace, Nico D & Garvin Dan — Tap Social Movement, Botley, 
Oxford OX2 OLX — Sun. 3 Feb, 3-10pm — Marley & D. Brown tribute — also 3 Mar. 


Zion Roots Sound System — White Swan, Dunstable — Sat. 9 Feb., 8p9m-1am 
Enjoy Yourself: Skylarkin, Dan-I & Richie Roots — The Swan, Eynsham — Sat. 9* Feb. 


Channel One & Natural Progress (both on their own systems) — Hilltop Community 
Centre, High Wycombe — Sat. 16" Mar., 99m-4am 


The Dualers — Oxford O2 — Sat. 6" April 


Field Frequency Sound System & guests — The Bullingdon, Cowley Road, Oxford OX4 
1UE — Fri. 12°" July, 10pm-3am — to be confirmed 
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DJ DAN I FROM. FIELD FREQUENCY SOUND: SYSTEM. 3 
4 -ON FIRST 105.1FM OXFORD, STREAMING | LIVE oe! IN 


Past Desta*Nation shows can be found online at Mixcloud — 


Search under DESTA*NATION or danidubdub (for more recent shows). 


ANN ROOTS CWE 


1. Victory extended version - Dubkasm 
2. Daddy Was A Badman - Jah Mega meets Jamrec Players 
3. Freedom - Mighty Massa ft Johnny Osbourne & Shaggy Tojo 
4. Wicked Run Away - Sandeeno & King General. 
5. Golden Daffodils - Full Reid 
6. Repent - Twinkle Brothers 

7. When The Rain - Danny Red & Manasseh 

8. Truths & Rights - Ernest Wilson. 

9. Nothing Ever Done Before The Time - White Mice 

10. Angola - Jah Bouks 


Blessings for 2019 OGY 
Ali Zion 
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Swindon DUB Club 


Roots Rock Reggae and Dub 


© ees 


PRESENTS 


FRESH FROM JAMAICA A Night of 
reggae Mus: 


Saturday 2nd Februar 


O Part 3 O 
Asher © Locks 


Meets outta 


Messenjah Messenjah Youth : Ss 
THE GEORGE ^no Draaop 
Both with fresh dubl! — 


Saturday 26 January 2019 


Afro-Caribbean Centre 
39 Faringdon Road 


digh Street, Chesham HPs 
Shes 


Swindon 
SNISAR Zion Roots 
PM Promotions 
FREE entry all night late 07979 364 674 


Natty presents 


THE BOB MARLEY 


BIRTHDAY FESTIVAL 
February 2019 


Sunday 3" - 3-10-pm @Tap Social - Free 
27 Curtis Industrial Estate, North Hinksey Lane, Oxford, OX2 OLX 


Monthly Reggae On Tap session featuring 
Garvin Dan, Elder Nico ang Ras Hugo 


plus guest caterer 


Interactive lecture: Homage to Two Icons 
Celebrating Bob Marley and Una Marson 
and after lecture session opposite the museum - 7.30-11pm - Free 


@Upstairs Room, St. Aldates Tavern, 


108 St. Aldates, Oxford, OX1 1BU 


featuring Natty Hi Fi 


si N 
n n Bains oni tee Oi, ROCKSTEADY © ROOTS © SKA 
Jah Paul ana Richie Roots @ ROCKERS HOSTED BY RESIDENT 

ka oog iana ge DJS DANI DUB & RICHIE ROOTS 
THE SWAN, EYNSHAM. 0X29 4PE 


Room Hire Donations 


64 


